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The Containment of Scotland Ballads and the Invention
 
















Nor only do your lays o’er Britain flow,
Round all the globe your happy sonnets go;
Here thy soft verse,made to a Scottish air,
Are often,sung by our Virginian fair.
Camilla’s warbling notes are heard no more,
But yield to Last time I came o’er the moor;
Hydaspes and Rinaldo both give way
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劇の一形式である。?『新グローヴオペラ辞典』

















































































BEGGAR.I hope I may be forgiven,
That I have not made my opera throughout
 
unnatural,
Like those in vogue;for I have no recitative.
Excepting this,
As I have consented to have neither prologue
 
nor epilogue,
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To my Lord Lauderdale’s,where we find some
 
Scotch people at supper. Pretty odd company;
though my Lord Brouncker tells me,my Lord
 
Lauderdale is a man of mighty good reason and
 
judgment. But at supper there played one of
 
their servants upon the villain some Scotch tunes
 
only;several, and the best of their country, as
 
they seemed to esteem them, by their praising
 
and admiring them:but,Lord!the strangest ayre
 
that ever I heard in my life,and all of one cast.
But strange to hear my Lord Lauderdale say
 
himself that he had rather hear a cat mew than
 
the best musique in the world;and the better the
 
musique,the more sick it makes him;and that of
 






































Collection of Comic and Serious Scots Poems
 
























































THO’it be acknowledged,that our Scots tunes
 
have not lengthened variety of music, yet they
 
have an agreeable gaiety and natural sweetness,
that make them acceptable wherever they are
 
known,not only among ourselves,but in other
 
countries. They are for the most part so
 
chearful, that on hearing them well play’d or
 
sung,we find a difficulty to keep ourselves from
 
dancing. What further adds to the esteem we
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 Love’s brightest Flames warm Scottish Lads,
Tho’coolly clad in High-land Plads;
They scorn Brocade,who like the Lass,
Nor need a Carpet,if there’s Grass;
With Pipe and Glee each Hill resounds,
And Love that gives,can heal their Wounds.
………………………………………………………
Thus merrily they court the Fair,
And love and sing in Northern Air:
Thus the gay Warblers of the Spring
 
Form Spray to Spray do hop and sing;
Kind Nature fills their little Throats,
With sweet and unaffected Notes;
Their flutt’ring Wings to Love she prunes,
Their Voices wild to Love she tunes;
And all the Cares they ever prove,
Is Life,half Harmony,half Love.


























































































As Nature is the same in all Ages,and Climes,
I thought,the Simplicity of Characters,
Manners,Sentiments,and Passions,which has
 
gain’d That Poem its Reputation,cou’d not
 
prove unentertaining to an ENGLISH
 





































In Word and Deed his Birth’s so confest,
That out of Sight he runs before the rest,
With a firm Look,and a commanding way,
He makes the proudest of our Herds obey.
Whene’er he walks to Edinborough Port,
He buys some Books of Hist’ry,Songs,or
 
Sport:About one Shakespear,and the famous
 













Sir Will. I shall remain Friends with you from
 
this Day,
And never from these fields again will stray.
Let Countries sweat in State,and toil for Fame,
The Poor and Rich but differ in the Name;
Content’s the greatest Bliss we can procure
 



































There’s auld Rob Morris that wins in yon Glen,
He’s the King of good Fellows,and Wale of
 
auld Men,
Has fourscore of black Sheep,and fourscore
 
too;
Auld Rob Morris is the Man ye maun loo.
…………………………………………………
Doughter.
But auld Rob Morris I never will hae,
His Back id sae stiff,and his Beard is grown
 
gray:
I had titter die than live with him a Year;

















When the Corn it wav’d yellow,the dair flow’ry
 
Field,
If my Peggy was absent,no Pleasure cou’d
 
yield;
But Bryes and Thorns gave no Trouble to me,
If I found the Berries right ripen for thee.
………………………………………………
Peg.
How soon we believe whate’er we desire!
And Prase from our Lover increases Love’s
 
Fire;
Give me still this Pleasure,my Study shall be
 
To make my self better and sweeter for thee.




























What beauties does Flora disclose?
How sweet are her smiles upon Tweed?
Yet Mar’s still sweeter than those;
Both nature and fancy exceed.
Nor daisy,nor sweet blushing rose,
Not all the gay flowers of the field,
Not Tweed gliding gently thro’those,







Pat. The Beauty that’s only Skin-deep,
Must fade like the Flowers of Life;
But inwardly rooted,will keep
 
For ever without a Decay.
………………………………………………
Both.Nor Age,nor the Changes of Life,
Can quench the fair Fire of Love,
If Virtue’s ingrain’d in the Wise,
























や オ ウィディウ ス（Ovid）、ボッカッチョ
（Boccaccio）、チョーサ （ーChaucer）の作品を翻





し、自然で快いものなのだ」（“There is the rude
 
Sweetness of a Scotch Tune in it［the verse of
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9 “Polwart on the Green,”“Auld Rob. Morris,”
“The Lass of Paties Mill,”“Tweed-Side”の 4曲。
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